Jane Orner

Artist Statement

"A Window Left OPen" for me becomes a metaphor for an entrance into
another Place — both geographica“g and societa”g. I have the unusual
oPPor’cunitg of living for two months each yearin CaPe Town, South Africa
where my husband grew up. The title of this show very much encompasses how |
absorb the exPerience. Tome itis avery, very different world which has oPened

itself slow!g to me. This is the first year I've rea”g been able to Paint it.

Phgsica”g, CaPe Town is extremelg different from the lush IandscaPe |
know. The city 1s most signiﬁcantlg defined bg the imPressive dominant form of
Table Mountain, which looms over the downtown. Locals, ona daily basis, orient
themselves by where they are in relation to this stark mountain, which is the icon

of the citg‘

There are actua”g many mountains in this range which command respect.
Theg also Plag against each other, as well as the skg and sea that surround
them. The swirling mists, clﬁanging skies and ro”ing sea intrigue me. This year |

was more able to caPture them to my Iiking‘

South African society is very coml:)lex and diverse todag, The economic
inec]ualitg of the South African PeoPIe, aresidue of APar’cheid, has left a
signiﬁcant part of the Population very disadvantaged, but not without dignitg.
Visiting townshiP life is an amazing window to look through‘ Once you meet
individuals who live trnere, you can Perceive an amazing Patience,
resourcefulness, determination and often resilience. This Particular woman's
sense of self drew my attention, as well as her wonderful sense of color. I tried to

give her the resPect srne deserved.
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“Mistg Morning, Cape Town” watercolor 2013



Jane Orner

“A Township Woman, Cape Town” watercolor 2013 %%



Anne Prager

Artists Statement

When you open a window you open your imagjnation.
The end is inﬁ'nitg)
but you can stay saFelg inside

- Anne Prager
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Anne Prager

“Leave the Window Open” window 2013 35
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“Close the Window” watercolor 2015
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Peter Shaw

A Window Left OPen

A few years ago, my older daughtcr was studging in northern ltaly.
After her studies, my wife and I travelled with her to many beautiful Places
in the Provinces of the Veneto and Emilia Romagna. Lake Garda with its
blue waters surrounded l:)g silverg green olive groves was Particularlg
sPecial. This view, tlﬁrouglﬁ the open doors out onto the sunny balcong
overlooking the lake, evokes the ut‘terlg relaxed feel of the Place. I have
tried to Portrag as well the gentle breeze of the lake) which back up on
the hillsides behind riPPled through the leaves of the olive groves, turning

all to silver.

~ Peter I, Shaw
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“|_ake Garda” watercolor 2013



Blue Birds Dance

Winter snow storms are over.
SPring struggled so hard
To bring warmer sunny clays

And calm the Nature down.

lam wa”dng down street,
| see the kids through open window--

“Blue Birds” are moving in the dance.

The little” birds”, blue and white,

A bit of fear in their eyes,
Trying to follow the dancing lines.
Each soul oPcnccl widclg

to world of music, dance and love.

Lillya Sitkovskaya

View From Mg Window

] ?orgot to close my window
and fell asleeP quietlg at nig]'wt.
The morning sun wake me up,

Ietting me start my lonelg dag.

ook throug]ﬁ window half Areaming“

the mgstic vision instantlg appears:

| see mgse]F to climb uPstairs and reach the top,
wait a little, look around,

and £0 back to downstairs.

My mind changes the dreamingvision:
Amazing view, the huge ensemble buildings,--
“Prudential” appears in the mist--

lnsPircs me for l’:oPe, haPPiness,

and love, still living in my heart

The earlg birds have leFt,

made me more mature and wiser
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“Blue Birds Dance” watercolor 2015



Lillya sitkovskaya

“A Window Left OPcn” watercolor 2013 41



Katie Sloss
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Marche rcgion of ltaly, An inn off the beaten Path. A claw~1cooted,
bathtub in a room with a window Framing the skg. The shutters were ﬂung open.
A golden oPPortunit9 for peace and quiet. Who could pass this by?

Morning window..... The gentle clouds dri{:ting in and out of focus in
the clear blue skg. Small groups of birds ﬂging ]39 in one direction and another.
Itis all about amorphous Possibilitg. Imagine ﬂging out the window in this grand
bathtub boat into the ear19 skg) over the houses, hi”sJ Va”egs beneath. Buzzing

bees, a distant cow mooing, smells rising from the kitchen.

Afternoon window...a Palpable glow fills the room. Evergthing shimmers in
golcl, red, scarletj maroon. The landscal:)e is enveloped in pure light. All
incidentals dissolved in this bright chord of colors which graclua”g dissil:)ates in

the last crcpuscular rays.

Night window.....In creeps the decP indigo of a boundless night. Ink sPi”s
across the remnants of the dag. The mgs’cery of stars as the}j appear one bg
one, seeminglg tangible, yet always out of reach. Dissolving into the distances
between these Points of light, traversing an inﬁnit}j of universes...such

an accident to be here at all in this unique moment.

A ﬁrcﬂg appears. A second one. And a third Their ting bluc~grcen g!ow

bounces around the room. So infinite. So Par’cicular‘
The water cools.

All this haPPcns with a window left open.



Katie Sloss

“Reverie: Morning” acrglic 2013 4%
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“Reverie: Night” acryhc 2013



Gary Tucker

Windows

While on a vacation to Venice | became visua“y intriguecﬂ t)g the
Patterns the windows Presented as | moved tt*nrougt*n the Plazas and a”eg
ways.

Seeminglg - there was an order to the chaotic Varietg and Placement of
these windows, but how could there be? New against old, ornate against
simPle, century against century. Windows under canopies, windows

ﬂoating above thC canals, C]"IUY'CI"ICS) mansions around CVCY’\lj turn.

Included are 2 works insPired in large part bg the patterns these
windows created. “Windows Along the Canal” is my attempt to show the
staccato-like effect the windows created along the canals. The second
work”Windows, Ctﬁmnegs, and Pigeons” a sketch done in the earlg
morning shows the over abundance of windows in a tiny square...I may

nave even lett a tew out.

As a result 1 find mgselt thinking about windows more and more as a

interesting subject for Painting.

~ Garg Tucker
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“Windows Along the Canal” watercolor 2012



Amﬂ Walba

Artists Statement

Arn9 Walba is a watercolor artist / designer living in the Boston area. A love of
color, beautg, nature, and light are, in part, insPirecJ 59 the beauty that she has

seen sPencling summers on Martha's Vinegard as well as Kennebunkport, Maine.

She feels that art both EXpresses and evokes emotion, engaging one to notice

the beaut9 in every&a}j events; art coml:)cls the viewer.

She has been influenced bg Gary Tucker, who opened Amy's eyes to

waterco!or, music, Philosophy, and Japanesc culture.

Mistg Morning and Morning Sky are watercolor nature scenes that were
completecl in one sitting at the start of sPring, 2013. The work is sgmbolic of new
begirmings and was Paintcd while looking out the window of her Boston home.

Amy aPPreciates the writing of SLﬂ'can Rim, who captures the beautg of water

COIOor™:

With watercolor, there are no Pcr‘Fcct lines. There are many fewer rules than
with other art forms, and there is no time to over think. Once your wet brush
hits clrg paper, you're done -- and there is no uncloing what you've committed
your brush to. And no matter what bag of tricks or techniques you may have

clevelopecl, you are never quite in Comple‘ce control.

As an artist, it can feel Frustrating to not have that control. But if you allow
watercolor tojust doits thing --and stay open to those inevitable happg
acciclents, whercbg colors leak into each other or your brush runs drg in the

middle of a stroke -- the most beautiful things can haPPcn...
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“Morning Sky” watercolor 2013 49
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“Misty Morning” watercolor 2013
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